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October 15th the NMRCC Fall Picnic 
(Wilson’s Las Cruces) and Field Trip to Goddard Hall-Klipsch NMSU 

Back at the their Bakelite knobs, twirling for distance, they saw their victories repeatedly shattered by the New Mexico winds. But they 
tried again and again– until 10,000-Watts of news, music and service programs saturated the desert and mountains and valleys of New 
Mexico. When Dean Goddard was killed in the KOB transmitter room, however, an era of pioneer broadcasting service came to an end. 
The year was 1929. in 1933 KOB went 250 miles north to the dark zone of Albuquerque. 

KOB Ralph Goddard a Pioneer in Broadcasting at NMSU  by Richard Majestic 

That year, 1920, Ralph W. Goddard, a 
founder of the engineering school at New 
Mexico College of Agriculture and Me-
chanic Arts, broadcast the first signals from 
his hand-built radio station in a small shack 
on the college campus. It was one of the 
first radio broadcasts west of the Mississip-
pi and the first-ever in New Mexico. Over 
the next few years, KOB could claim sever-
al firsts, including one of the first play-by- 
play broadcasts of a college football game. 
By the late 1920s, KOB was the largest 
college radio station in the world, and right-
fully boasted of being the "voice of the 
Southwest," reaching homes 1,000 miles 
away. The Mesilla Valleys own golden age 
of radio might not have happened without 
the tenacity and unusual talent of Ralph W 
Goddard, whose life and dramatic death 
was tied to, one of the most significant tech-
nologies of the 20th century.  
 
As a child and teen growing tip around the 
turn of the century in Worcester, Mass., 
Goddard tinkered with all things mechani-
cal and fixated on electrical devices, report-
edly developing a small electric trolley and 
a motorized tricycle. Goddard worked as an 
electrical contractor before entering aca-
demia as a professor at the University of 
Nebraska.  
 
Arriving at New Mexico College of A&MA 

in 1914 to help start up the college's first 
engineering school, Goddard rose to dean in 
1920, and would also serve as the director 
of the  Experimental Station, as well as di-
rector of KOB.  
 
A married father of four, Goddard belonged 
to numerous national engineering associa-
tions, and was a Mason and a Rotarian. He 
also served as the president of the Las Cru-
ces Union High School Board during a piv-
otal time for Las Cruces public schools. In 
1925, Goddard oversaw the completion of 
the first dedicated high school, Las Cruces 
Union, at the comer of Picacho Avenue and 
Alameda Boulevard. He was also president 
when the board approved the first- ever de-
segregation of roughly three-dozen African-
American students in Las Cruces, a policy 
that remained until 1954. In one account 
within the Ralph W Goddard Papers at the 
NMSU Archives, Goddard explained that 
he relented to newcomers to Las Cruces and 
several members of the board who demand-
ed segregation.  
 
Mostly, however, Goddard's eyes and ears 
were focused on the radio station he quite 
literally built with his own hands. On the air 
during World War 1, Goddard trained sig-
nal corps operators, setting up small radio 
transmitters and stations in the Organ 

(Continued on page Four) 
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Ralph W. Goddard  
1929 staff picture 

 

Sky Blue BlueTooth 
speaker $13.43 eBay, 
not a PWK product... 

Klipsch  Cornwall-III 
current sale price 
$1,935 each 

Ralph Goddard, at the base of the 120’ 
tower atop the Engineering Building 
with Robert Stewart at the top of the 
mast, attaching cables. 



 Two 

The NMRCC Meeting September 10th, 2017 

Sunday a few of us stumped the experts 
with unusual technology and devices., 
medical quackery won out 
 
From the President’s Desk: 
 
I would like to thank our members 
who attended our August club meeting 
for making it a great event! We had 
some members, we had not seen in 
some time and it’s always great to see 
a large turnout, like we had for this 
meeting. The presentation participation 
was excellent with many NMRCC 
members bringing their unusual devic-
es to stump our club experts.  We real-
ly had a wide range of very interesting 
things shown.  
 
Our October 15th meeting will be the 
fall picnic event in Las Cruces and we 
will be starting at 11:30 AM due to the 
special tour added to this event. This is 
our big cookout with Richard’s special 
rib eye steaks, which are always tops. 
This month’s issue of the newsletter is 
dedicated to New Mexico radio pio-
neer Ralph W. Goddard and New 
Mexico State University engineering 
graduate Paul W. Klipsch who went on 
to pioneer the Klipschorn loudspeaker 
and founded Klipsch Audio Technolo-
gies company in 1946.  
 
As a special part of this year’s fall pic-
nic we will be taking a short drive after 
lunch to the campus of NMSU for a 
special tour of Goddard Hall where 
KOB radio first broadcast in 1922. We 
will also tour the nearby Klipsch Mu-
seum located ground floor in the Fore-
man Engineering Complex NMSU 
Engineering Building. The tour will 
last an hour and will conclude around 
3 PM so you can get back to Albuquer-
que.  I really encourage everyone to try 
to make to this special club event filled 
with New Mexico radio and audio his-
tory! 
 
David Wilson  
 

In the 1960’s, Bob Moers replaced 
Klipsch's longtime ad agency, 
Goodloe Stuck, with a Chicago 
firm. At this point in the time, the 
new agency had a famous air-
brush artist known for cleaning up 
photographs of hams for the Chica-
go meat industry, as well as “taking 

NMRCC Officers for 2017 

• David Wilson: President 

• Mark Toppo: Vice President 

• Richard Majestic: Treasurer 

•  open Secretary 

• open Membership 

• Ron Monty Director 

• Ray Truijillo Director 

• John Anthes Director 

• John Hannahs 

• Richard Majestic: Newsletter Editor 
(President pro-tem) 

NMRCC 2017 MEETINGS 
 
October 15th Fall Picnic 
(Wilson’s) Field Trip to 
Goddard Hall-Klipsch 
NMSU 
November 12th Little 
known radio manufac-
turers 
December 10th Holiday 
party (Mark Toppo’s)  

warts off” of Playboy bunnies. (You 
know, important stuff.) 

“Bill” of this agency was in the of-
fice with PWK when he threw a hi-fi 
magazine he had been reading up 
into the air and screamed “Bullshit!” 
The article was about the AR-3A. 
By this point in time PWK had be-
come thoroughly disgusted with 
loudspeaker advertisements claim-
ing “another major breakthrough." 

Paul W. Klipsch even confronted 
exasperated ministers to challenge 
their points, reading off the furi-
ous notes he took during the ser-
mon.  

It's even reported that he respond-
ed to a cleric by opening one side 
of his coat with the word "Bull" and 
the other with...Yup, you guessed 
it! 
 
In 1978, Paul W. Klipsch was 
awarded the Audio Engineering 
Society's second highest honor, the 
prestigious Silver Medal, for his 
contributions to speaker design 
and distortion measurement which 
would lead to his induction into the 
Audio Hall of Fame five years lat-
er.  

He was inducted into the Engineer-
ing and Science Hall of Fame in 
1997, an honor shared by Thomas 
Edison, George Washington 
Carver and the Wright brothers. 
The Engineering and Science Hall 
of Fame recognizes those who 
have improved the quality of the 
human condition through an indi-
vidual contribution using engineer-
ing and scientific principles. 

In 2004, he was inducted in the 
Consumer Electronics Hall of Fame 
by the Consumer Electronics Asso-
ciation (CEA) who formed this Hall 
of Fame in 2000 to honor the lead-
ers whose creativity, persistence 
and determination helped shape 
the consumer electronics industry 
into what it is today. 

"BULLSHIT!"  
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1930s medical quackery above won the Stump the Experts award, a lead-
acid cell tester, metal rectifier radio receiver, EH Scott Allwave 23 Expander 
and blow-gun dart caddy did not puzzle anyone. On page-2 a automobile 
armature growler.  
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Sparton 558 Sled 

 

Mountains, where ROTC cadets often trained. Goddard re-
ceived an amateur broadcast license in late 1919 and assembled 
a small radio station using leftover gear and equipment he put 
together.  
 
He started the college Radio Club and got his students up to 
speed on the new radio technology. The first "broadcasts" were 
more like telegraph signals, and included weather reports and 
news items. The Rio Grande Republican reported the club had 
installed several transmitters that relayed "messages to points 
all over the western half of the country, and provided telephone 
and telegraph communication between the military camp in the 
Organ Mountains and the College."  Goddard and his students 
erected a wood framed building to the immediate south side of 
the engineering building, and a "high aerial" transmitting tower 
was installed atop the dome- shaped tower. In early 1920, work 
finished on the first "telephone transmitter" enabling the trans-
mission of voice and audio.  

 
The newspaper reported as a test of the new system, Goddard 
broadcasted performances by singers "Misses Van Vleck and 
Kerwi” and "transmitted their solos where it was received and 
amplified by horn speakers for all to hear." Goddard became an 
ambassador of technology and the possibilities of radio. 
  
The Rio Grande Republican reported Goddard and two students 
drove around New Mexico, and large audiences turned out in 
Carlsbad, Hagerman and Artesia to see Goddard show how it 
all worked. First play-by-play in 1922, the college radio station 
installed a 500-watt transmitter and, in April of that year, was 
given the call letters KOB. Several nights a week, KOB began 
broadcasting music and educational programs, many presented 
by the college's faculty. Finally, the broadcasts increased sup-
ported by small donations from local businessmen farmers and 
other supporters. The state legislature, seeing the benefit of 
statewide radio, soon began appropriating some money to 
KOB.  
 
By the late 1920s, KOB's 10,000-watt system, designed and 

(Continued from page One) built by Goddard and his students, was one of the most powerful radio 
stations in the country. Meanwhile, Goddard received his professional 
degree from his alma mater in Worcester, where his thesis explored 
the development of KOB.  

All seemed good for KOB and Goddard until the afternoon of Dec. 
3L 1929, as Goddard was preparing for the New Year's Eve broad-
cast, his hand accidentally brushed an exciter, which was connected 
to the large direct current generators, sending more than 12,000 volts 
of electricity through his body. Las Cruces doctors Troy Sexton and 
Robert McBride - a former college regent and friend of Goddard, de-
termined Goddard was likely killed instantly. KOB remained silent 
that night and didn’t come back on the air until days later, when God-
dard’s memorial service was announced.  
 
In March 1934, the engineering building was named Goddard Hall in 

his honor. As for KOB, financial short- falls led to the board of re-

gents agreeing to move the station to Albuquerque, where the Albu-

querque Journal would manage its operation. It continues as an AM 

770kHz station today. After its exodus, there were no radio stations in 

Las Cruces until the college started up KNMS in the rnid-1950s. In 

1960, the college established an FM station called KRWG, named for 

Ralph Willis Goddard.  

~~ By Christopher Schultz  NMSU 

KOB Ralph Goddard a Pioneer in Broadcasting NMSU 1920s by Richard Majestic 

The 50-Watt transmitter at the left is dwarfed by the 1,000-Watt 
transmitter. Before the end of the year , 1925 KOB was operat-
ing at 5,000-Watts, later 10,000-Watts 

In 1920, in the forground, is the original radio shack along 
side the Engineering Building, it housed the original 50-
Watt transmitter, later the 1,000-Watt and with the addi-
tion to the shack, the power went to 10,000-Watts. 

Goddard Hall 
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Paul Klipsch lived a very long and a very “broad” life. One of 
his most memorable characteristics was the way he expressed 
himself. His oft-repeated expressions are epitomized in 
“Let’s go fifth. It’s too late to go forth!” And many are just 
quaint substitutes for the proper word, such as “slobber” in-
stead of “solder”. Humor was integral to what we will call 
“Klipschisms”. 
 
“A physicist is someone who knows what's wrong with a 
doorbell, but can't fix it”. “A physicist is one who paces 
across a circle and then calculates the circumference to three 
decimal places”. 
 
“After the war I was a major then, and a young 2nd lieutenan
t  was interviewing for what kind of a job I wanted after the 
war,  and I said I don’t want a job, I’m going to manufacture 
 loudspeakers.  And I remember at the bottom of the  ques-
tionnaire”, it read: “Individual has no previous  experi-
ence”. 
  
We are indebted to Jim Haynes of Fayetteville, AR for the 
initial collection. Jim worked for Paul in the 1950’s. We have 
added a few more (and deleted the now politically incorrect) 
and hope you enjoy them, as well as the quotations. If you 
recall others, please bring them to our attention! We will give 
credit where credit is due. 
On a related note, Paul was obviously highly educated in 
engineering and physics, but he insisted on communicating 
with the layman in “words of one cylinder”. This has recently 
become an educational discipline promoted by Alan Alda. 
 
Paul Wilbur Klipsch (born March 9, 1904 in Elkhart, Indiana 
– died: May 5, 2002 in Hope, Arkansas) was an American 
engineer and high fidelity  audio pioneer, known for develop-

ing a high-efficiency folded horn loudspeaker. Unsatisfied with the 
sound quality of phonographs and early speaker systems, Klipsch 
used scientific principles to develop a corner horn speaker that sound-
ed more lifelike than its predecessors. 
 
The Klipschorn, which today is still manufactured and sold world-
wide, proved popular. The resulting acoustics career of Klipsch 
spanned from 1946, when he founded one of the first U.S. loudspeak-
er companies, to 2000 when the Journal of the Audio Engineering 
Society published one of his papers. He died on May 5, 2002 at the 
age of 98. 
 
Fred Klipsch, former Klipsch owner and chairman and cousin to 
founder Paul Wilbur Klipsch, said, “Paul was a verifiable genius who 
could have chosen any number of vocations, but the world sounds a 
lot better because he chose audio.” 
 
Klipsch's interest in engineering was influenced by his father, an in-
structor of mechanical engineering at Purdue University in West Lafa-
yette, Indiana. Although he was only 12 when his father died, Klip-
sch's interest in science and engineering endured. He built his first 
speaker using a mailing tube and a pair of earphones at the age of 15, 
which was a year before the first public radio broadcast. 
 
After graduating from El Paso High School, he enrolled at New Mexi-
co State University (NMSU) where he played cornet in the university 
band and was an award-winning member of the school rifle team. He 
credits his four years as a member of the Aggie Band for developing 
his love and knowledge of music and musical instruments. 
 
Following graduation from NMSU, Klipsch went to work for General 
Electric designing radios that were then sold to RCA. In 1928, he re-
sponded to a notice on the GE bulletin board. This resulted in a new 
job maintaining electric locomotives in Chile for three years before 
entering graduate school at Stanford. After receiving his EE Degree, 
Klipsch worked as a geophysicist for a Texas oil company. He later 
served in the U.S. Army during World War II, earning the rank of 
lieutenant colonel. 
 
It was during his service at the Southwest Proving Grounds located in 
Hope, Arkansas, that Klipsch refined his corner horn speaker design. 
Visitors to his officer's quarters were amazed by the lifelike reproduc-
tion and encouraged Klipsch to start his own manufacturing business. 
He received a patent on his loudspeaker design in 1945, registered the 
name Klipsch & Associates in 1946, and made each loudspeaker him-
self until he hired his first employee in 1948. 
 
During a videotaped interview in 1999, Klipsch claimed that he did 
not, in fact, name the Klipschorn himself. He said that he made a sales 
call to a man in New York City during the first years of operating 
Klipsch & Associates and, surprisingly, the business prospect already 
knew about the revolutionary new loudspeaker. "We've heard all 
about your corner horn," the man said. "We call it the Klipschorn." 
 

Eccentricities 
The eccentric touch and no-compromise spirit of Paul W. Klipsch is 
well known in the industry. For example, Klipsch related that when he 
was developing a smaller speaker for use between two Klipschorns, 
an acquaintance declared that he couldn't possibly introduce it to the 
public because it was in direct violation of Klipsch's own corner horn 
principles, and amounted to acoustic heresy. "The hell I can't," Klip-
sch said. "And that's exactly what I'm going to call it!" 
A year later the Klipsch Heresy loudspeaker was introduced and it 
became a bestseller in the church sound reinforcement market. 
 

Paul Wilbur Klipsch  by Richard Majestic 
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While the official company motto is “The Ultimate Sound Expe-
rience,” the unofficial one is “Bullshit.” Klipsch started using the 
slogan after reading a competitor’s loudspeaker ad that made 
claims of supposed “breakthroughs.” After that, he wore a yellow 
"Bullshit" button behind his lapel and showed it to anyone he felt 
was making an outlandish claim. 
 
Many of the eccentricities of Paul W. Klipsch were captured by 

author Jim Shahin in a 1989 interview for American Way Maga-
zine, who told of his taking notes during sermons so as to better 
take issue with exasperated ministers after the service. Parishioners 
even remember his walking over pews to get out of church. He also 
retells of an audio retailer’s recollection of Klipsch drilling a hole 
through the top of his Mercedes to install an altimeter. 
 

Legacy 
In addition to the Klipschorn and Heresy, the Klipsch Rebel, Short-
horn, Cornwall, La Scala, and Belle Klipsch are among the better 
known loudspeakers developed by Paul W. Klipsch. Several of 
these models are still manufactured and sold around the world to-
day. 
 
The Klipschorn is the only speaker in the world that has been in 
continuous production, relatively unchanged, for over 60 years. 

 
RESPECT 
His respect for his elders, combined with his pack-rat tendencies, 
led to a “displayed collection” at least as early as 1978. Since then 
the collection has grown steadily and occupies Klipsch’s first facto-
ry, as well as a lobby in our Indianapolis headquarters, and even has 
items on loan to the Klipsch Museum at New Mexico 
State University. 
 
“As long as man brags of conquest, man will claim his “great  dis-
coveries”.  To try to judge the real from the false will  al-
ways be hard.  In this fast growing art of “high fidelity” the  quack-
ery will bear a solid gilt edge that will fool many people” 
 
“For my part, I'm still using ears as measuring tools. The ear  says 
it is right or wrong; the X‐Y recorder may aid in showing  why” 
 
~gathered from many sources via the Internet 
 
I always tell people my favorite quote from Paul Klipsch is "What 
the world needs is a good 5-watt amplifier." This alludes to his fa-
mous love of high-efficiency loudspeakers, and the fact that a low-
power amp is sufficient to drive them quite well. I did not see the 
quote… but Paul repeated this statement many times at EAS con-
ventions while presenting a paper to an audience.  
 
When I had my small design and manufacturing audio company I 
sold one of my customers one of my 250-Watt per channel solid 
state power amplifiers to drive his pair of Klipschorns. The custom-
er was Dr. Charles Reed a Sr VP at GE in the Connecticut head-
quarters. He had bought the Klipschorns from Paul Klipsch person-
ally and Paul had recommended he drive them with a pair of Quad 
15-Watt tube amplifiers. I connected up my transistor amplifier to 
Dr. Reed’s Klischorns, but he was afraid the 250-Watts would burn 
out the Klipschorns, However, Paul Klipsch used the best drivers 
and I was not worried. The sound quality improvement was remark-
able, more than I had expected; the dynamics didn’t get smeared 
and the reduced harmonic distortion brought out the best in Paul’s 
Klipschorns. 
 
I took some pictures (35mm SLR) and wrote a letter to Paul Klip-
sch describing the experience and some of the comments from Dr. 
Reed and his music loving friends. Well, Paul was not impressed 
and I got my letter back with one word rubber stamped in red ink 
with characters 1” high, that said “BULLSHIT”. 
 
~Richard Majestic 

Paul W. Klipsch  by Richard Majestic 

Paul Klipsch’s early designs in the NMSU Museum located 
in the NMSU Engineering building. 

The Klipschorn and the Heresy speaker system on top 
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Natural Born Kessler (No. 1):  
The Paul Klipsch Biography 
 
I pretend just for a moment that you’re a civilian, not a savvy au-
diophile. What exactly would you know about the following?: 
Single-ended triodes. SACD. Cable directionality. Speaker spikes. 
VTA. The answer is … precisely nothing. We function in a self-
contained universe, and the arcana and secret language which we 
take for granted are about as meaningful to outsiders as, say, 
“weft” and “warp” are to non-weavers, or “chaton” and “Nivarox” 
are to non-watch enthusiasts. 
I tell you this so you will appreciate that celebrity in our world is 
not the same as the sort of real celebrity which affects hundreds of 
millions because of the greater appeal of their milieu. Movie stars, 
sporting heroes, stadium-filling musicians, and terrorists are 
known to vast audiences beyond that of their fans and supporters. 
Our gods are as valid outside of audio as Mars is outside of an-
cient Rome. Or is that Greece …. 
Examples: I’d rather suffer root canal work than sit through a soc-
cer match, yet even I know the names “Beckham” and “Owen”. 
Opera makes me cringe, but show me a photo of Domingo or Pa-
varotti and I’ll tell you which is which. I’ve never subjected my-
self to an Adam Sandler flick, but I know who he is. 
 
Now, ask any schmuck of the street to identify in what field David 
Hafler, Peter Walker, and Saul Marantz worked, and you’ll get a 
blank stare. The point I’m making is that precious few of the gi-
ants of our industry bear names known beyond the pages of hi-fi 
magazines or the portals of hi-fi stores, all of which makes even 
the mere appearance of a biography of Paul Klipsch all the more 
remarkable. Hi-fi heroes simply don’t generate enough interest, let 
alone romance, to justify books about them. You will never see a 
Hollywood biopic starring, say, Dom Deluise in Absolutely! – The 
Harry Pearson Story, or French and Saunders as Michael Fremer 
in Mikey – The Diary Of A Vinyl Addict. 
 
Most of you could argue convincingly and eloquently that Klipsch 
deserves more fame, respect, or acclaim than, say, Akio Morita for 
founding Sony, Amar Bose for creating the biggest speaker-only 
company on earth, or Mark Levinson for inventing the high-end 
(and more recently for showing what he can do with his shlong). 
You could do so because you love horn loudspeakers more than 
you care about Sony, Bose or Mark Levinson wares. 
 
You would argue that PWK created the longest-lived product in 
audio – the Klipschorn – and by extension provided credibility for 
the horn in audio circles, long before the Japanese revived the 
concept as an object of cult worship. And this probably affects 
most Listener readers more directly than, say, Bose’s direct-
reflecting dictum, or Sony’s MiniDisc, or Mark Levinson’s maxi-
shlong. 
 
But that would be to adjudge Klipsch’s achievements in the con-
text of our tiny world, thus blowing it all out of proportion. If we 
could quantify it, Bose, let alone Sony, would be shown to possess 
more brand awareness than all other makes combined, while Mark 
Levinson’s original company is possibly the only (true) high-end 
make known to civilians. 
Clearly, their effect on the world at large is far greater than that of 
any manufacturer in pure audio, with the possible exceptions of 
Henry Kloss through a series of masterful concepts such as popu-
larising Villchur’s acoustic suspension system and the suspended 
subchassis belt-drive turntable, or Stan Kelly for inventing the flip
-over stylus. Which sadly proves my point: Kloss and Kelly were 

in all likelihood responsible for more products which benefited the 
world at large – and I mean actual unit sales rather than number of 
models – than even the gigantic Bose, yet Kloss and Kelly aren’t 
even on the general public’s radar. (If you think I’m crazy, imagine 
how many cheapo “record players” with flip-over “needles” were 
sold in the 1950s-1970s.) 
 
As for Klipsch? Now his is the sort of saga which defies nearly all 
precedents, for Klipsch as a manufacturer was neither large enough 
to be “mass market” like Bose or even JBL*, and 
wasn’t tweaky or insane enough to be part of 
our borderline-psychotic brotherhood.** In fact, 
as illustrated by the re- cently-published biog-
raphy, Paul Wilbur Klip- sch: The Life…The 
Legend, PWK was an occasionally-ornery 
cuss who had little time for the trappings of 
audiophilia, and went so far as to wear a badge 
under his lapel which read “BULLSHIT”, flashed more often than 
not, in response to some wild hi-fi claim. 
 
Having only met Klipsch twice in my career, and being undeniably 
a part of the audio community element which he deplored, I can 
only say that his civility and respectfulness (shown to a person who 
was both a total stranger and akin to something he’d not step in if 
found on the pavement) were the marks of the man. A gentleman? 
Hell, he oozed the sort of class possessed by a previous generation, 
exhibiting the very qualities which were almost an intrinsic part of 
an age when scholarship and etiquette and protocol and respect mat-
tered. 
 
He was a throwback to an era so far removed from the crassness of 
modern times that it’s understandable how he hated rock music 
(which I adore), was sceptical about wires (which I refuse to review 
but appreciate for their importance in system tuning), was suspi-
cious of most hi-fi claims, and remained wedded to the same basic 
technology for a half-century-plus. And you cannot fault his con-
sistency: the man wrote a massive rebuttal to all we hold dear, back 
in January 1958 – over 20 years before hi-fi went truly mental. This 
particular tract is reprinted in full in the book and – I hate to admit it 
– it’s tough to refute what he writes when you’re faced with such 
immutable logic. 
 
Then again, I was taught to respect my superiors. 
Oh, how I wish I’d had the opportunity to ask PWK what he 
thought of his contemporary Lowther, of the 1990s horn revival, 
and of arrivistes such as AvantGarde, Edgarhorn, Acapella, et al. 
He probably would have said that he was pleased that there was a 
new cult which adored horns, while adding something to the effect 
of “even if they like them for the wrong reasons,” or “It’s about 
bloody time.” Klipsch was clearly of the objective rather than sub-
jective school, fully trained and qualified to deal with electronics 
and things electro-mechanical, “properly educated” and very much 
NOT of the temperament which inspires current high-end tweaking. 
Mumbo-jumbo, black magic, blind faith, and peer pressure played 
no parts in his life. 
Where Barrett and Klementovich’s book succeeds best is in chart-
ing Klipsch’s growth and development through both the university 
and the military, the latter including research in armaments during 
WWII – experience which Klipsch put to good use during peace-
time and while manufacturing loudspeakers. Unfortunately, the 
authors are devoted fans who appear to have eschewed either the 
talents of a knowledgeable editor or proofreading by an audio 
scribe. Thus, you will read this book for its content, not for its liter-
ary worth. 

Paul W. Klipsch  by Richard Majestic 
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The New Mexico Radio Collectors Club is a non-profit organization founded 
in 1994 in order to enhance the enjoyment of collecting and preservation of 
radios for all its members. 

NMRCC meets the second Sunday of the month at The Quelab at 680 Haines 
Ave NW , Albuquerque NM Tailgate sale at 1:00PM meetings start at 2:00 
pm.  Visitors Always Welcomed. 

 
NMRCC NEWSLETTER 

THIS PUBLICATION IS THE MONTHLY NEWSLETTER OF THE NEW 

MEXICO RADIO COLLECTORS CLUB. INPUT FROM ALL MEMBERS 
ARE SOLICITED AND WELCOME ON 20TH OF THE PRECEDING 

MONTH.   RICHARD MAJESTIC PRO-TEMP NEWSLETTER EDITOR, 
SEND ALL SUBMISSIONS IN WORD FORMAT, PICTURES IN *.JPG 

FORMAT TO: RMAJESTIC@MSN.COM 
 

N E W  M E X I C O  R A D I O  

C O L L E C T O R S  C L U B  

New Mexico Radio Collectors Club 
Richard Majestic (Membership inquiries) 

5460 Superstition Drive 
Las Cruces  NM  88011 

E-Mail: ronmonty@comcast.net 
Phone: 505 281-5067 

E-Mail: rmajestic@msn.com 
Phone: 575 521-0018 

FOR INFORMATION CHECK THE INTERNET  

http://www.newmexicoradiocollectorsclub.com/  

USPS Stamp  

Alexanderson Radio Alternator, 1904 
 
The Alexanderson radio alternator was a high-power, radio-frequency source which provided reliable 
transoceanic radiotelegraph communication during and after World War I. Ernst F.W. Alexanderson 
(1878-1975), a General Electric engineer, designed radio alternators with a 
frequency range to 100 kHz and a power capability from 2 kW to 200 kW. 
These machines, developed during the period 1904 to 1918, were used in 
research on high-frequency properties of materials as well as for interna-
tional communications. 
 
The development of the Alexanderson 200kW transmitter was a major 
breakthrough for wireless communication and was responsible for: 

• The formation of the first American controlled important wireless com-
munication company, the Radio Corporation of America, in 1919. 

• Dependable day and night wireless contact with our allies in WWI by 
way of the Navy operated American Marconi station at New Bruns-
wick, NJ. 

• Our only reliable contact with Germany towards the end of WW1 as 
Germany's cables had been cut. 

• RCA setting up a worldwide communication system that superseded 
British Marconi's "Imperial Chain" of 300 kW timed spark transmitters. 

• In 1904 Reginald Fessenden ordered from General Electric a unit to 
generate AC at a frequency of 100 kHz. This order was given to E.F.W. 
Alexanderson to design. He has joined the A.C. Engineering Depart-
ment of General Electric in 1902. 

 


